Page 2 has the assignment. This page is just an intro.

Prosody is the general term for the sounds we encounter in poetry.
Poetry is meant to be read aloud. Every word counts, not just for what it means, but for the sounds the word makes when you say it aloud. This is one of many reasons why it is not enough to be able to re-state the idea of a poem in your own words; to understand a poem you need to engage directly with the poet’s exact words. 

Say the word “smooth.”  Now stretch it out.  Every sound flows.  Cool. Groovy.
But before you jump to conclusions about the long o “oo” sound, consider “fool,” “drool,” and “mule,” which contain the same sound.  Just because the word has the “oo” sound doesn’t necessarily have a single significance (as recorded in the fabled dusty book in which English teachers keep all the “right answers”).  Nevertheless, just as a film director will use the sounds of music -- ominous chords or happy strings – because certain musical sounds evoke certain emotional responses, the poet will turn to a similar set of significant sounds.  
Now say the word “cut.” You can stretch out the “u” a little, but then you find yourself basically grunting “uhhhhh!”  You can’t stretch out either the “c” or the “t”, so they have a sharpness and a finality that echoes the meaning.  
Let’s think of a synonym – “sever.”  That’s a clinical word, suggesting a detached and precise action.  If the object of my affection “severs” all ties from me, she does so completely and cleanly, as the result of careful forethought and planning.  You have to think, at least a little bit, in order to say the “v” sound properly, and when you say “v” you have to put your teeth on your lower lip and widen your mouth, and that action makes your nose wrinkle just a bit, which, if exaggerated, is a facial expression that signals disgust.  If the object of my affection “cuts” my heart out of my chest, she might at least be responding to me emotionally as she rejects my love.  How does the tone of the action change if she “gouges” or “yanks” or “rips” or “impales” or “dematerializes” or “digests” or “liquefies” my heart? 
Consider how the sharp sounds of “Shut up!” differ from the gentle, drawn-out sounds of “Hush!” 
Read this handout: http://jerz.setonhill.edu/writing/creative/Poetry/ear.htm
Note especially the Robert Frost example (which points out a difference between the open flowing “w” and “o” sounds, and the tighter “e” sounds. (Say “snow” and feel the openness in your mouth; now say “here” and feel the tightness.  

Workbook 1-6 Prosody: Rhyme and Sounds
Part I

Read Hamilton 210-215 and look at Exercise I 1, 3, 5, 7, and 9 (215-216).  

Retype (or hand-write) and mark each passage up to indicate the rhyme scheme, the kind of rhyme, and the effects (on tone and meaning) of the poet’s use of rhyme.  (You can ignore the question about whether the rhyme is masculine or feminine.)

(If you have to redo this section, revise 1, 3, 5, 7, and 9, and then also do exercises 2, 4, 6, 7, 10.)

Part II

Read Hamilton 217-222 and look at Exercise I 1, 3, 5, 7, and 9 (223-224).

Retype (or hand-write) and mark up each passage from the five assigned exercises to indicate the predominant sound pattern, the letters and words that display that pattern, and the effects (on tone and meaning) on the poet’s use of sound.
(If you have to redo this section, revise 1, 3, 5, 7, and 9, and then also do exercises 2, 4, 6, 7, 10.)

Bonus:

For St. Valentine’s Day, memorize a short love poem in honor of your sweetheart. On your blog, quote the poem and write about the response you got.  (Print it out when you hand in the rest of your workbook.)
http://rpo.library.utoronto.ca/display/Valentines.html
